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THE BATMAN 
(The Phantom Pharaoh): ’ 


by 
Robert C, Dennis 


and 





Earl Barret 
FADE IN 
EXT. GOTHAM CITY - DAY 


establishing it. SUPER TITLE: GOTHAM CITY -= A BUSY 
HAPPY MEGALOPOLIS. 


DISSOLVE 
EXT. GOTHAM CITY - DAY - MONTAGE 


A series of QUICK CUTS showing the citizens of Gotham 
City on the move by every form of transportation: cars 
and buses, ferry boat and subway trains, hansome cab 

and a truck. The cab is near Gotham Central Park, the 
truck is entering the park. It's a dump type and carries 
a huge load which is concealed by a tarp. 


EXT. PARK = DAY 


We follow the truck as it moves slowly through the park 
passing just the types we'd expect to see: A NURSE with, 
pram, STROLLING LOVERS, OLD MEN on benches, KIDS play= 
ing catch, a COP. The cop.is a young, avid rookie 
named O'TOOLE. . ; 


INT. TRUCK (MOVING) ~ DAY 


TWO MEN are in the truck's cab. They wear ordinary 
moving men's uniforms. But their faces are concealed 
by brass death masks which include the ceremonial false 
beards. Both masks are identical and are clearly 
Egyptian in origin. INTERCUT with the progress of 

the truck through park. ; 
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4c. 


EXT. PARK = DAY 


The truck has reached a deserted area, well screened 
off by tall bushes and saplings. One of them men climbs 
out, checks briefly for observers and then directs the 
driver to back the truck up to the shrubbery. Then he 
signals. 


ANOTHER ANGLE ~ 
The truck bed tips to dump its load. The tarp is secured 
to the sides of the bed so that it remains in place, 


merely collapsing as the load slides out into the 
shrubbery. It's a huge stone figure. 


REVERSE ANGLE = 

The figure crashes through the shrubbery, Like a rogue © 
elephant bulling through the jungle, flattening every~ 
thing in its path. 


MONTAGE ~ 


. o£ REACTION SHOTS showing the fascination and terror on: 


the faces of the Small Boys, Old Men; Loving ue oe 


Nurse with a pram. 


VOICES . 
‘(sereams, shrieks, cries 
of fear) 


MED. SHOT ~ SPHINK 


faxxwxhakxwe for that is what we now realize it is “ 
It's on rollers and comes to a gradual haltin The o{W 


VOICES (CONT) 
(increasing in numbers) 


REACTION SHOTS = ANGLING DOWN 


to give the effect of frightened people staring up 

at the monster rising high above them: a cleanup man, 
backing away in terror, pointing his nail-end stick 

like a weapon. 2) Cop blowing his whistle 3) Horse 

on the bridle path snorting and rearing in terror. 

SOUND OF WIND, starting as a breeze and building rapisly 
to a howling gale. NOTE: This sound always precedes 

a pronouncement from the sphinx. The crowd falls silent. 


OMIT - 
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9 OMIT 
10. OMIT 
11 MED. SHOT - SPHINX 
The human face is stolid, inscrutable. The howling of 
the wind dies. A beat of silence then: the Sphinx 


speaks with a female voice (later identified as that 
of NEFERTITI.) 


CONT INUED 
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12° 


CONTINUED 
SPHINKX 

Now hear this -- now hear this. 

It is written in the stars that 
on this day shall the Great King 
of the Nile rise up from the tomb! 
And he shall claim his kingdom of 
Gotham City!! And all who oppose 
him shall be smote down dead!!! 


The Sphinx ceases talking. There's a moment of utter 
silence. Then a WOMAN SCREAMS. 


CUT: TO: 
INT. COMMISSION'S OFFICE - DAY 


A telephone rings stridently off the SCREAM. It's 
broken in mid-ring. Gathered about a conference table 
are the top brass in the police department, in uniform, 
and presided over by COMMISSIONER GORDON’ 


ee GORDON > 

_ Gentlemen, panic is rife in Gotham » x 
: City. Unless something is done to es 
" calm the populace we will have a CS d oN. 


mass exodus. I intend to issue a < & 
statement explaining the what and cre ra) 
why of this sphinx ~~ as soon as I “Ow 
learn the what and why of it. Any a I 
ideas? 7) “A, 
) N 2S 
PHONES RING THROUGHOUT SCENE. SS y Dy vw 
. : 4, CAN fe % o 
O'HARA KOSS ) 
In Wy opinion, Commissioner, vd oe “9% 
it's a piece of pop art somebody “™ ¢ ‘'~ 
wanted to get rid of. eea. 
uv @ 2 
GORDON Lu o 
Thew’ s an ordinance against dumping » 
in city parks. Anyway I don't think & 
there are any Egyptian artists in G “es 
Gotham City. on C 
O'HARA — Mit 


(the light dawns) - 
: : MORE CONTINUED 
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13 


14 


CONTINUED - 
O'HARA (CONT) 
Egyptian! It's a blindman I've 
been not to see it. The Gotham 
City Metropolitan Museum is 
unveiling a new exhibit of Ancient 
Egyptian antiques today. : 


GORDON 
Who's in charge over there «= Bruce 
Wayne, isn't it? 


EXT. WAYNE MANOR = DAY 


SUPER TITLE: STATELY WAYNE MANOR 2» ANCESTRAL SEAT OF 


MILLIONAIRE BRUCE WAYNE AND HIS YOUTHFUL PROTEGE, DICK 
GRAYSON, 
CUT TO: 


INT. WAYNE MANOR ~ DAY 


BRUCE WAYNE is entertaining several MEMBERS (both 
sexes, none young) of the Museum Board with tea and — 
biscuits. Bruce looks at his watch. 


BRUCE 
I believe we have time for another 
cup of teg before motoring on to the 


Museum, Mane,.biscuLcageiizes-Ropham? 





MRS. POPHAM 
We're all so grateful to you, Bruce, 
for having financed the expedition 
which made this marvellous discovery. 


BRUCE 
To be jocular about it, I'm just a 
culture-vulture «0 


ALFRED enters, carrying a phone on a long cord. 


CONTINUED 
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15 


CONTINUED 
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ALFRED 

Six, Commissioner Gordon on the phone. 
BRUCE 

For me? 
ALFRED 


He said, Mr. Bruce Wayne. 


Bruce takes the phone. 


He listens. 


SPLIT SCREEN « 


BRUCE 

Hello, Commissioner. What can I 
do for you?....1 beg your pardon? 
oee¥es, we're ngxking unveiling 
the Egyptian Exhibit at two pemeeses 
As a matter of fact, there is a mummy 
-- of a fourth dynasty kings 

(incredulously) 
Publicity?....fhere'll be a 
representative of the press at the 
ceremony if that's what you mean e« 





BRUCE AND GORDON 


BRUCE 
My dear Commissioner, the Museum 


has exhibics but never exhibitions. 
Good day, sir. 


WIPE OUT Bruce's segment of screen which brings in 





ers 
brass. Gordon hangs up. CON 


CONTINUED 
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15 CONTINUED 
GORDON 
(Lamely) 
He says it's not a publicity 
stunt. 


EXCITED KNOCK on door and on Gordon's cue it's opened 
by Officer O'Toole, greatly agitated. 


GORDON 
(barking) 
Yes? Yes? Well, speak up, man! 
What's on your mind? 


O'Toole is out of breath from running and he's over= 
awed at being in the rarefied heights of the Commissioner's 
office. 


O'TOOLE 
Sir ~~ Commissioner ~~ I beg 
to report, sir, the Sphinx has 
made another threat.. 


CONTINUED 
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i135. CONTINUED 6ndsn~ 
Bese 
What this time? 
Cito, 
: <=, A) GORDO), mod da f ae 
be. ~~ Be stedloce wtagedters wet give | 
: Gotham City twenty-four hours to 
surrender. 


A stunned, horrified silence. 


GORDON (CONT) 
There's only one thing to do «+ 


EVERYBODY 
Call Batman! : 


Gordon crosses to the RED PHONE. 


GORDON 
T agree, gentlemen. Whoever he 
may be behind that mask, Gotham 
City needs him now. , 


16 EXT. WAYNE MANOR ~ DAY 


SUPER TITLE: STATELY WAYNE MANOR -« ANCESTRAL SEAT OF 
MILLIONAIRE BRUCE WAYNE ohana eS ar 





CUT TO: 


17° INT. WAYNE MANOR STUDY ~ DAY « CLOSE SHOT » BAT PHONE 
b nd flashing. PULL BACK as Alfred picks it up. 
ALFRED 
He's just going out, sir. I'LL try 
to catch him. 
18° INT. FOYER « DAY 


Bruce and the Board Members moving toward the door. As 
Bruce opens it, Alfred enters from study. 


ALFRED 
Sir, Commissioner Gordon again «= 


Bruce nods and reaches for foyer phone. 


CONTINUED 








D and B 7 Phantom . 


18 


19 


20 


CONTINUED 
ALFRED (CONT) 
Not that one, sir. 
(a whisper) 
On the Bat-Phone. 


Bruce's jaw tightens, his eyes narrow. 


BRUCE 
Why don't you all go on to the 
museum? I'1L1l be along in time 
for the ceremonies. 


Board Members ad-lib their way outside, agreeing with 
the plan. Bruce is already striding into: 


INT. STUDY ~ DAY 


As Bruce crosses to the Batphone, Dick enters through 
another door. He's wearing his Pony League Baseball 
uniform. 


BRUCE 
(into phone) 


Yes, Commissioner? ~~ Pri crea pa 


SPLIT SCREEN ~ BRUCE AND GORDON 


GORDON 
We're under the gun, Batman, 
The city's just been given an A, 
ultimatum. Oo 
g 
BRUCE a & 
Curious. By whom? Fs 
i , SS 
GORDON t ¥ © 
That's part of the riddle of the x » 
Sphinx. © 
BRUCE Ss 


Sphinx? Commissioner, did you 
say Sphinx? 


GORDON 


Yes. Does that strike you as 


signifigant? 


CONTINUED 





sf 
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21 


CONTINUED 
BRUCE 
Tf I didn't know my old Nemesis 
of the Nile had died five years ago, 
I'd suspect this was the work of that 
master of disguise, King Tut. 


GORDON 
King Tut! That mad merchant of X 
menace. Is it possible, Batman? A Ly 
Is there any chance he's still . 
alive? — o . 
oN & 
BRUCE (oars 
Recent events would seem to indicate X\ \* 
SO. o 
wv, & Q 
GORDON r oD 
Then he won't rest until Gotham ne 
City is at his feet. o BN 
moe 
BRUCE Og 
(steely) @ 2. 
Perhaps. But he will have a fight § 


on his hands. 
He hangs up. WIPE OUT Gordon. 
DICK 
Holy hieroglyphics! This means 
-.a battle royal. c 


BRUCE 
To the Batpoles! 


Bruce pushes the button which opens the study wall. He 
and Dick race to the Brass Poles and slide down out of 
SCENE. The wall’ section closes again. 


FOOTAGE ~ AS IN PILOT 
Bruce and Dick slide down the pole to Batcave, smerge, 
costumed as Batman and Robin, race to Batmobile under 


Main titles and away we gol!!! 


FADE OUT 


it 
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just a rookie. 


BATMAN 
No need to be apologetic, young man. 
You must have been just a youth when 
that King Tut was the uncrowned King 


of crime in Gotham City. 
CONTINUED 


FADE IN 
22 EXT. P.D. PARKING LOT =~ DAY 
STOCK SHOT of Batmobile arriving....Dynamic Duo into 
building... 
DISSOLVE THROUGH 
23 INT. GORDON'S OFFICE = DAY 
Batman; in, Gordon, O'Hara, and bashfully in b.g., 
Offider oO! Ge : 
BATMAN 
(Pou, in Gentlemen, I think we must 
‘D4 Dar, accept the chilling prospect that 
? Soe. *04 King Tut survived that warehouse 
“mw 1 WA firdof five years ago -~ and has 
THad (RA. “Te coma back to plague us. rw) <\ 
ie % aie 
O'HARA + XN vu 
It's not often’ I disagree with 50, ee 
you, Batman, but only a Phoenix could Woy ~A 
have risen from the ashes of that in="—~  -@row 
ferno. @ reno 
e \ 4S 
3 BATMAN uw fa eS 
2, Ban You could be right, Chief. I'd AS yo m VY 
; "e ae) like to be on hand the next time Ke CW SF 
*, . i) 6 2 ° 
5 ~N, "/ the Sphinx speaks. I'm sure I'd v ¢ f . 
my Fy recognize King Tut's voice. 2 © a 
g oy \% ‘a SS ‘ eon h % yr 
® > "TOOL 40°75"r, -@ ° 
aN a (impulsively): gS, as a 
"; y% { The Sphinx is awoman! o> AY wy 
¢ 6, %. @ 
Everybody turns to look at O'Toole who is abashed. 8 Se bake or 
O'TOOLE (CONT) a) 
IT mean, the voice was definitely “s 
female. Of course, I never knew Se 
this guy King Tut. You see, I'm c 
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24 


CONTINUED 
O'TOOLE 
Who was he really, Batman? 


BATMAN 
A crooked jockey who was thrown 
during a race. When he recovered 
consciousness, he had the strange 
delusion that Gotham City was the 
reincarnation of ancient Thebes. 
And he himself that former pharaoh 


known to history as King Tut. gy O- 
ot * 
GORDON r¢ ce 3 
It's his mad dream to make subjects zy % i 


of us all. 


O'HARA a 
I'm not convinced yet. Why would % gel 5 


King Tut want to give us warning a wore) 
he's making a comeback? ,? ey G 
; uy A & 
ROBIN ov vu 
Maybe the sphinx will give us a eG © : 
clue. aro 
Bee's 
BATMAN Vas 
Good thinking, lad. Let's take uv Ae 
a look at that inscrutable lady. i \ 
They lope out. 4 
O'HARA ¥ 
Why noise it around? That's all 4 
I'm asking, why? rs 
INT. PALACE - DAY v 


This particular room is vast and circular with 

many archways. ‘There are several large lounges and, 
most prominent, a glittering throne, unoccupied at 

the moment. On the arm are myriad pushbuttons. A 

pair of slave girls stand by to fan the pharaoh. (Girls 
are tall show-girl type.) The whole decor is Upper 
Nile. 


In f.g. are the two men from the truck, removing their 
copper masks and revealing two obvious criminal types. 
They will be known by their titles: GRAND VI&IER and 
ROYAL SCRIVENER. 


CONTINUED 
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24 CONTINUED 
, SCRIVENER 
Idon't get it. If you're going 
to move in on somebody's territory, 
why tip 'em off? Hey? Why? 


VIZIER ae 
How would I know? I'm only 
the Grand Vizier. Ask his royal 
highness. 


SOUND OF TRUMPETS. Both turn and drop to one knee. 
25 ANOTHER ANGLE ~ 


as King Tut strides in. An ex-jockey who can't make 
the weight anymore, he's dressed in the robes and 
accoutrements of an ancient pharaoh. 


TUT 
All rise. Loyal subjects, we 
are pleased to inform you that 
Phase I of Our Royal Master Plan 
has been completed as prophesied. 


VIZIER 
That's great, Boss «= I mean Your 
Highness -« 


TUT 
Phase II will now be put into being. 
Are there any questions? 


SCRIVENER 
I got one. 


TUT 
You may speak, Royal Scrivener. 


SCRIVENER 
Like why? I mean, why dump that 
hunk of rock in the park to tip off 
the suckers what we're going to do? 


TUT 
(loftily) 
Merely a sovereign subterfuge -- 
(with animosity) 
~~ to exterminate a pest f£mx once 
and for all: Bataan i T 
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REXXXEQNTXNNEDK 
26 EXT. PARK ~ DAY 


Batman stares up toward Sphinx. ANGLE WIDENS to include 
Robin. 


ROBIN 
Batman, what do you make of it? 


; BATMAN 
A vather good imitation of the 
4th dynasty Sphinx at Giza. 


26 A MED. SHOT ~ SPHINX 


towering above them, SOUND OF WIND INCREASING in 
volume to a gale. : 
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270 «TWO SHOT - 


Robin looks at Batman’ as the SOUND fades to allow the 
Sphinx to speak. 


ROBIN 
Holy Tornado, what's that? 


BATMAN es marks 
I think it means the Sphinx /'$ yet q 
: ano the @ 9 Rovou HOR WEKf, 
28 MED. SHOT » SPHINK : 


It talks without moving it's lips. 


SPHINX 
Now hear this -= now he ear this. 
ka fincys trlehom ai 
eBratinumes: Whosoever treaaorssees upon 
the sacred Sphinx shall be smote down 
by Anubis, the jackal-god, guardian 
of the cemeteries. 
(a beat) | 

And that goes double for Batman/ ’ 





A dead silence follows. 








Tow in 
29 | CLOSE SHOT » BATMAN W Me 5 
c AN “qe, Sr. 
His lips tighten. ; ‘S Cic, 
BATMAN 
(grimly) Ly ut¥ ce 
So be is Cogssentrecaens 
30 WIDER ANGLE ~ 
: “lp 
They elit dnsatins a 


ho thas Coeatedan, of thin caneet ing-ee fo a 
young women wearing a cloak each? a cowl. Under the 
cowl we see a pretty face made up like an ancient 
Egyptian Queen. She wears a faint, enigmatic smile, 
and, as she raises a hand to adjust the cowl to keep 
CONTINUED 
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31 CONTINUED NWP 


ay her face obseured, we see a gold aneke bracelet weepped 
4 late ie: about her forearm. we 





ole NEFERTITI. Na eee : 
32 MED, FULL - SPHINX 


Batman comes up into SCENE on top of the Sphinx, just 
back of the head. A moment later he's joined by Robin. 


33 GLOSER « ROBIN 
{looking around) 


What do you think, Batman? Is it i Pe8 
an Egyptian horse? Bey 
ero Ane Re 
0 Was! 
BATMAN Sty an Veg.) 
I€ it is,there must be a secret Sc mip Ohne 
entrance somewhere. : Tog 


ROBIN 
Look == there «- that must be it. 


34 CLOSE SHOT « HANDLE 


e - A hand grip, neatly sat into the back of the head. As 
Robin's hand reaches into SCENE for its 


BATMAN'S VOICE 
Wait, Robin «= don't touch it. 


35 WIDER ANGLE » 


BATMAN (CONT) 
We dat know what we're up against 
yet. : 


ROBIN 
RES NE NE XR ARN BEX RRR XEEMN REE 
EER EXUXE HUAN SE ARARRAXRARKKARERAK 
E oad y V3.) you think it's 






booby tapped? 


BATMAN 
Let's play it safe. 


From the Utility Belt, the Batrope which he loops around 
the handle, pays out the Line to move back a safe distance. — 
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36 8©OMIT 
37 BACK TO SCENE «+ 
Batman gently pulls on the Battone: 
38 CLOSE SHOT «- HANDLE «= 
39 CLOSE SHOT ~ ROBIN 
watching intently. 
40 CLOSE SHOT - BATMAN 
He increases the tension. 
41 CLOSE SHOT + HANDLE 
It gives suddenly and a long razor sharp sword zings 
out where it could have spitted anybody who might have 
tugged the handle with his hands. SHOUTS from the 


crowd. 


42 TWO SHOT «| 


ROBIN 
Holy whiskers, that was a close 
shave! 

BATMAN 


Yeoy-Rebia. There's no longer 
any doubt. We're up against the 
brilliant, warped mind of King Tut!!! 


ROBIN 
What's our next move, Batman? 


BATMAN 

To the museum. Have you forgotten? 
Bruce Wayne is making the dedication 
of the new exhibit. 

(gravely) 
Besides, Robin, IT have a hunch 
that's where the next act of this 
sinister drama will be played out. 
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43 
44 
45 
46 
47 
48 
49 


50 


OMIT 
OMIT 
OMIT 
OMIT 
OMIT 
OMIT 
EXT. MUSEUM = DAY 
A sign identifies it as: GOTHAM METROPOLITAN MUSEUM. 


INT. EGYPTIAN ROOM = DAY 
CLOSE SHOT ~ GLASS CASE 


containing an Egyptian-type crown, obviously solid gold 
and thickly encrusted with semi~precious stones. A 
plaque on case reads: ANCIENT EGYPTIAN CROWN -= GOLD WITH 
PRECIOUS STONES. 


BRUCE'S VOICE 
aeeeyou will note the twin emblems 
of the two lands -- the large carnelian 
cobra representing Upper Egypt... 


CAMERA PULLS BACK to include Bruce standing before an 
audience of press and public. 


BRUCE (CONT) 
-- and the vulture -- the cult sign 
of Lower Egypt ~~ which is carved 
out of lapis lazuli. 


REPORTER 
Mr. Wayne, what is the value of the 
_ erown? 


CONTINUED stars ein etna ithe neem 
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50 CONTINUED 
BRUCE 
really know. Except that 

& rare historic art and therefore 
priceless. : 

(a small witticism) 

And you may inform your readers it 
is extremely well guarded at all times. 


don't 
: & 


LAUGHTER. Bruce moves on toward another artifact. 


BRUCE (CONT) 
Now, Ladics and gentlemen, in 
deference to the press which has 
its deadlines to meet, I propose 
to get directly to the plece de 
resistance: the mummified remains 
of io» who? 


He has paused at a mumny case which stands upright: 
It's labelled: ANCIENT EGYPTIAN MUMMY CASE, 


BRUCE (CONT) 
All we know about this gentleman 
‘is that he was a king of the 14th 
dynasty s- which reigned approximately 
1500 B.C. Now if my arithmetic is 
correct he has been dead something 
Tike 3500 years and «« 


He xemoves the lid of the mummy case. 
BRUCE (CONT) 
~~ I think we can safely state this 
particular Pharaoh will not rise up 
again «« 


CAMERA ZOOMS in on mumay. The head wrappings have elipped 
a little across the eyes =» which are moving. 


Sl CLOSE SHOT » BRUCE 
He's startled, into speechlessness. 
_ 52 MED. SHOT » AUDIENCE 


Not able to see what Bruce is seeing, they wait, puzzled 
at his silence, his sxupped rigid pose. 


33 MED. CLOSE » MUMMY 


It's twitching now, just as a person recoveting CONTINUED 
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33 


54 


55 


56 


37 


CONTINUED 


consciousness might, although constrained by all the 
wrappings. SUPERTITLES: WHAT?? THE MUMMY IS MOVINGII! 
CAN IT REALLY BE ALIVE = AFTER THURTY*FIVE (XXXKV) 
CENTURIES. 


CAMERA PULLS BACK to include Bruce as he extends a hand 
to the mummy which makes one convulsive move and pitches 
face forward out of mummy case. 


VOICES 


It's alive! The Sphinx was right. 
The Bing Ty has visen again. 


MED. SHOT « AUDIENCE 


Panic is rife, Strong men are on their feet, ashen-faced. 
Women are screaming. Mrs. Popham faints. Reporters 

are scrambling for exits. 

MED. SHOT « 

Bruce has knelt beside mmmy. Now he shouts; 


BRUCE 
Ts there a doctor in the house? byt 





On this scene of wild panie we 








EXT. CITY STREET = DAY etyel 


An ambulance speeds through dispérsing traffic. 
SIREN SCREAMING. . 


INT. MUSEUM OFFICE + DAY 


The mummy has been laid out on the Curators couch, still 
vigid in its wrappings, except where they've been cut 
away from the head, revealing a face right out of ancient 
Egypt but quite clearly alive though unconscious. In 
attendance are Bruce, and the Male Board Members, and the 
CURATOR. 


CONTINUED 


se 
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57 CONTINUED 
BOARD MEMBER 
It's impossible...It is impossible, 
isn't it, Bruce? 


BRUCE 
The imagination boggles ~«- 


VOICE 
(in corridor) 
The ambulance is here -- make way 
for the stretcher bearers. 


TWO ORDERLIES hurry into the office, carrying a stretcher 
(the type with wheels) and set to work. We should not 
dwell on the orderlies long enough for anyone to recognize 
them as the Grand Vizier and the Royal Scrivener. 


BRUCE 
Handle with care, men. 
(to Curator) 
I'll leave you to restore order 
here. I think I should go along 
to the hospital. 


58 INT. CORRIDOR = DAY 


A small knot of the curious and the newsmen wait outside 
the curator's office. There's a low hum of excited talk 
which stills as the Orderlies wheel out the mummy covered 
by a blanket on the stretcher. Mrs. Popham faints again. © 
The Reporter crowds up to Bruce. : 


REPORTER 
What happened, Mr. Wayne? =~ Is 
she still alive?....What about the 
prophecy now? 


CONTINUED © 
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58 CONTINUED 
BRUCE 
(tersely) 
No comment. 


He strides on after the Orderlies. The Museum Attendants 
LSsesie move in to form a roadblock to prevent anyone 

from following. CAMERA PANS to a dark figure standing alone’ 
watching all this. It's the woman if} \the cloak and cowl 
with a strange Nile-smile on her beautiful face. It's 
Neferciti. 


59 INT. ANOTHER PART OF CORRIDOR » DAY 


The Orderlies trundle the stretcher along this deserted 
_ length of corridor with Bruce bringing up the rear. 





(starts to muttering) 
ORDERLY 


(looking back) 
Hey, he's coming to. 


{rorreqeibal. » wo aauce Shye Paco) 


ant yy. to tell us 
ven ot Crea 

The Orderlies stop. Bruce squats beside the low stretcher, 
AN 4) M ‘1 , 


(eyes shut = incoherent 
muttering) 


Guay 





ORDERLY 
What's he saying? 


BRUCE 


I can't make it out. G Or 


Orderly produces a rubber-bulb syringe. er pPoaky V A apba: 
A heAS 


Maybe this'1i help -- 


He sai riage beside Bruce and squeezes the bulb -« right into 


ieee s Feces A small cloud of colored gas wreaths his’ 
d an ote foxwaxd on top of the stretcher. Not 
on ees “Ibewause he's rolled off on the floor. As 
the’ ukuuke straightens tne unconscious Bruce out 





om the stretcher, ote e 


“hurries to ayn AWM | 
Rin iet . 








D and B 20 Phantom 


°60 MED. CLOSE AA? ss Lee 


61 


62 


Sendak ‘ oy 
Rene Yolls him over on his face, fumbles with the al 
bandages and jerks a zipper from collar to feet. Atut 
crawls out of his cacoon. 


ANOTHER ANGLE = 
Bruce 1s now om the stretcher and covered with a 


blanket. He is strapped down at the ane eS y: crete 
and armpits. Tut climbs to his peer @ 









(ach 


» thouphea w worked 


TUT 
Natural y samminsbil en dtualed marca : 


wowed. To the palace with this 


GAODO RST. ‘ 
* sein 

Right, Your Majesty. 
As the \Garcweiies roll Bruce away, Tut shoots his cuffs 
and stfolls elegantly and norichantly in the other 
direction. 
EXT. MUSEUM = DAY 
Parked behind the museum, on a dingy litcle-travelled 


street, is a large vehicle which looks like a float left 
over from the Tournamen it of Roses Parade. It's con« 


“structed like am ancient sailing vessel ,half-barge, half« 


Ack, and carries a small identifying plaque: King Tut's 
Bari. Tut emerges from the Museum and climbs into the 
ack. 


INT. BARK » DAY 


it's a compact, mobile throne-room, very lush, very 
sybaritic, and sprawled on pile of rugs is Nefertiti 
eating a foot long hot. dog, heavy on the mustard. Tut 
vegisters dispteasure. CONTINUED 
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Royal ChaRiotie 


64 


65 


66 





CONTINUED 
TUT we 
Nefertiti, how many times do I 
have to tell you «= bhova, 
Eit—oues, queens <Ea WLU @ & Rerdes f oo 
NEFERTITI| 
I get hungry living on nothing but 
figs -= and dates «= and pomegranates. 
Want a bite? 
TUT Rodd rans! 
No, my love. Tim se proclaim 
oe to the faithful my reincarnation. 
et _ Hand» tue che tclophone. 


Nefertiti opens a winature Bea mid and takes out a 
telephone. Goel 3 


Now ' sae vet rhe : 





ai smn 


ji 


“-nbr-CCONT) © 





She reaches for a speaking tube wud in the shape of.a _ 
ram's horn. 


_ WNEFRETITI . 
Home and step on it. 


Tut dials. 
INT. SPHINX « DAY 


For a moment wa know only that we're looking into a 


small stone-walled chamber, about five cubic feet. It 


contains a mechaniem which -- whatever it looks like «« 
performs the following function: receives an incoming 
phone call, and cuts it into an amplifier. 


INT. BARK » DAY 
it should be moving now, evident by normal vibration. 


Tut has a gadget, something like a toy whistle but which 
when blown produces the SOUND OF WIND. 


EXT. PARK « DAY 
Pe 


The Wind continues over, many times amplified and coming 
from the Sphinx. 
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6&7 GROUP SHOT - 


of Sphinx-watchers who are gathered around a lunch wagon 
which is doing a great busincds... Everyone wheels to stare 
toward Sphinx with fearful fascination. The WIND DIES. 


68 MED. SHOT + SPHINKX se 
A beat, then: 


SPHINK 
Now hear this -« now hear this. 
AS it was niga in the stars, so 
it has coma to pass «= ‘ 


69 INT. BARK ~ DAY 


Nefertiti ig making the prophecy from idiot cards 
held by Tut. She still holds half a foot long hot dog. 


NEFERTITI (CONT) 
we that- the great king of the 
Nile has visen from the sands of 
time to vaclaim his lost kingdom. 


70 EXT. PARK « DAY 
CLOSE SHOT = SPHINX 


SPHINX (CONT) 
Tae next voice you hear will be «« 
{a burp) 
“- excuge mé -« the next voice you 
hear will be King Tut hiybelf. 


7i GROUP SHOT » SPHINK-WATCHERS 
SPELLBOUND. | 
72 INT. BARK « DAY 


Tut takes the phone from Nefertiti. ‘ this 


4 
TUT Losal Subgects +” 
Thank — ata aaa dieaaenen 








Sy ted 


He 


fj Sixst DSi 
LRNKKRRE KEK mn Se 
re) I 
: s persseeee the > coe Nop 
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72 CONTINUED 
TUT CCONT) | a 
will be held prisoner until ay’ 
‘demands are met 


73 EXT. PARK « DAY 


TUT'S VOICE: es, 
These demands will be made known by 


“ Sphinx at a later date. In tae ref | 
meantime the police are warned nots i76 nt 


to. Eeeinatouad . uate 
fave eolasyeaaeotn ery 
_ The’ Sphinx falls silent. / / Posphsarn'g an , Car 
Ges Pn 





og, WOES 
( fy hhoA, en iJ | 
eZ ur TOs 


74 STOCK SHOT OF SWITCHBOARDS ~ DAY 


The Operators can't keep up with the overload of calls 
coming in. 


‘75 MONTAGE «- 


of veactions. SUPER TITLES: Pother, Panic, Pandemonium, 


1) REPORTER with a PRESS card in his hat 
and shouting into a phone 


2) COP in prowl car shouting into mike 

3) O'HARA shouting into two phones 

: © apPrr 

4) BOASE trying to cope with three phones 
CUT TO: 


76 EXT. CITY STREET « DAY - 


The ambulance rolls sedately through traffic wre no 
siren, 


77° = INT. AMBULANCE » DAY 


Bruce hasn’t come out of his fos. He's still tied to a 

stretcher and gagged too. The ambulance is more Like | 

a Black Maria with the cab walled off by a solid partition. 
; CONTINUED 
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77 CONTINUED 
The stretcher hasn't been locked, or choked, so that 
it rolls back and forth with jarring impacts. Bruce 
begins to stir a little. 


78 INT. CAB (MOVING) - DAY 
zona driving. is smoking a fat 


cigar. Both are very pleased with the success of the 










‘operation. on 
paobetlintd 

You know, tatey, this guy Tut is 
areal Tye == but he's got brains. 
I think he's going to wind up with 
the keenest wob since poor old Bugsy 
got the ‘hot equate 

Rarcry 0OGG-La-Comprece—rerecnaaty 


Sera 

ORDERLEACCOND) 
Wonder how much he's going to aak 
fox Bruce Wayne? I hear he's a rich 
millionaixe. 


CUT TO: 
79°  INT.WAYNE MANOR = DAY = CLOSE SHOT = BATPHONE 


it's beeping and glowing. SUPER TITLE: MEANWHILE BACK 
AT STATELY WAYNE MANOR enoe, PULL BACK as Dick comes 
into SCENE and atiswers: 


DICK 
Commissioner, this is Robin. 
IN TERE ST™ 
80 vWORLAL-SEREBN « ROBIN AND COMMISSIONER 


GORDON 
Put Batman on, Boy Wonder, It's 
a crisis: Bruce Wayne has been 
kidnapped. 


DICK 
Bruce Wayne! Kidnapped? How? When? 


\ GORDON 
Only minutes ago. The King Tut 
vyesurrection was just an elaborate 
smoke Bcreen to conceal his real 


(MORE) . CONTINUED 
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80 CONTINUED 
GORDON (CONT) 


crime. Let me speak to Batman. 
Ne SEP 
DICK 
(worried) | 


I wish I could, Commissioner. But 
I don't know where he is. 


GORDON 
Well, as soon as you hear from him «8 
there's not a winute to be lost. Bruce 
Wayne is one of ouy most prominent ™ 
millionaires «= 


DICK 
So I've heard. 
: GORDON 
This archeabductor may ask a king's 
vansom fox him! We've got to move 


fast, Boy Wonder. I can't understand 
where Batman could be. 


i ; DICK 
lw ; Neither can I. 


WIPE OUT Gordon's segment of sereen to bring in Alfred 
as he enters, looking like the bearer of calamitous 
news. 


DICK (CONT) (into phone) 
I certainly willl, Commissioner. G'by. 


He hangs up and turns to Alfred. 


: ALFRED 
You heard? 
DICK 
Yes. Does Aunt Harriet «-7 
ALFRED 
Che nods) 


On the three o'clock news. I'm 
afvaid she's taking it badly. And 


Lori | 
pp ‘ we : I must admit it’s left me a bit Show 
bad AS 


\A 





ya COO.s.els there nothing to 
be done? 


’ CONTINUED 


an 
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8&0 CONTINUED 
DICK 
Nothing. But don't lose heart, 
Alfved. Remember, Batmanis -- well 





w= Batman. ae Ach iit Oft tam 
“he eu 9, =2y), 46 le oreo © A lied 
i'd better eis 


i erate cae he Den a nae EAE a ek qa Co 
to 


fxon..goLng-topleaase 
81 ANOTHER ANGLE - 


The door opens and Aunt Rarrict enters. She's brisk, 
brighteayed and fully in command, 


AUNT HARRIET 
All vight, you two, there'll be no 
sitting around moping. We've got 
work to do. 


DICK 
Gee, Aunt Harviet, you're a marvel. 
Andybody else would be in hysterics 
now. 


AUNT HARRIET 
Nonsense. There's too much to be 
done fox that. Now the important 
thing ls to get Bruce safely home. 
And that means following instructions 
to the letter. 


ALFRED 
But ma'm the kidnappers haven't 
given us instructions yet. 


AUNT HARRIET 
That doesn't matter. They're always 
the same -- keep the police out of 
it. I*il handle that part myself o- 
I know Police Commissioner Gordon «= 
Alfixved -« 


'Ma'm? 


AUNT HARRIET 
We'll need money for the ransom. 
Go to the bank and withdraw a 
million dollavs in small unmarked 
bills. 
' CONTINUED 
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82 








CONTINUED 
: ALFRED 
But m'am, they haven't asked for 
money. 


AUNT HARRIET 
Don't split hairs, Alfred. They 
always demand money. 





You! re vight, Aunt G arets 
Cgvite along, Alfzed. (C Five SRE e A i 


They exit. Aunt Harriet sniffles into her lace handkere- 
chief. : 


AUNT HARRIET 
Courage, Bruce -- wherever you are. 


FLIP Ta’, 
INT. AMBULANCE - DAY 


Bruce is fully conscious but this is not much help 
since he's strapped down tightly. After much strugsle 
he manages to slip his hands free of the thigh strap 
but his avms are still constrained by the elbow strap. 
Nor can he be veach any of the buckles. However by 
Yaising hie head, and bend his elbows he can claw the 
gaz loose. That's all. He looks around for some means 
of escape’ none. ; 


as 
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85 


86 


87. 


&9 


90 


91 


92 
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ANOTHER ANGLE . 


rey 





the ambulance ls apparcntly going down a grade because 
the stretcher rolls forward and bangs heavily into the 
front partition. 


EXT. STREET - DAY ; 


‘The ambulance reaches the bottom of the incline and 


starts up another hill. 
INT. AMBULANCE - DAY 


The stretcher now smacks with jarring force against 


Lt 
- the vear doors. Batman raises his head, his keen mind 









. 


alert to a new possibility. Straining against the 
elbow straps he gets his arms over the sides of the 
stretcher and can just reach the floor. 

EXT. STREET «= DAY 

The ambulance is going up. 

INT. AMBULANCE « DAY 


The stretcher has rolled against the frontpartition 


and Bruce's hands on the floor are holding it from sliding 


back to normal as the floor levels out. 

INT. CAB (MOVING) = DAY 

The two phony orderlies, driving contently along. 
EXT. HILL STREET ~ DAY 

A very long and steep hill. The ambulance starts up. 
INT. AMBULANCE = DAY | 

The floor of the ambulance is at a sharp incline 
but the stretcher doesn't roll because Bruce is 
holding it with his hands. 

CLOSE SHOT = HAND 

serving as a handbrake. 


CLOSE SHOT + BRUCE 


showing the great physical effort involved. 
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93 


94 


95 


97 


98 


WIDER ANGLE « 


When the angle of incline has reached its greatest, 
Bruces releases his gcip ~- iu fact, he pushes to give 
the stretcher added momentum. It rolls, smashes into 
wear doors, bludgeoms thom open. 





EXT. HILL STREET = 


% 


as the stretcher shoots cut of the climbing ambulance 
which continues up hill all unawares. The stretcher 
as . 


MONTAGE = 


' of the stretcher's. wild cide: 


1) Upbound CARS swerva to avoid a 
collision. 


~_— ei 
“cerie-travertng 















Z. #7 bounces on raised manhole and is momente 


arily alvborne. 
3 @) A DOG chases the stretcher yelping 
joyously 


Pringiag 
GWwhOg Ae 
OT eee’ 









MED. FULL « 
As the stretcher makes its last reversal, Bruce can 
see ahead where the street does a very sharp turn. At 
the turn is a white painted wooden guard rail. 

CLOSER «= 


on guardrail to show its necessity: beyond it is a 
nearly perpendicular drop of frightening depth. Sign 


' ¥eads: GUARD RATL #0 350 DROP. 


ee 
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$9 REVERSE ANGLE « 


100 


101 





Railing ia f.g. The stretcher is racing toward it. It 
sumilsixhexmntiead should be noted that the lowest 
horizontal timber is about two feet above the ground. 
Bruce has his head raised and can see the danger ahead. 





TRUCKING SHOT »- POV 

CAMERA RACES toward the railing. 
ANOTHER ANGLE . 

The stretcher zooms up to railing. 


MED. CLOSE + OVER [ALLING 
Below is the awesome dvop. The leading end of the 
stretcher slams into SCENE. FREEZE FRAMEQ. SUPER 
TITLES: A CLASSIC CLIFFHANGERIT£ 
BATMAN HANGS OVER AN AWESOME ABYSS! 11 
WHAT WILL BE HIS FATE? _ 
“CAN HE BE SAVED? % -8 
BE IN FRONT OF YOUR BAT SETS TOMORROW 
NIGHT. SAME TIME. SAME CHANNEL, 


FADE OUT . 


ND OF PART ONE 





103 





3i 
4 PHANTOM PHARAOH" 
PART TWO 
FADE IN 
QUICK REPRISE OF PART ONE 


SERIES OF FREEZE FRAMES; 


(a) "MOVING DAY" Truck in Park. 
(b) "wHO?" Masked Heavies. 
(c) "A SPHINX IN THE Sphinx crashing through 
PARK?" shrubs. 
(d) "PANIC!" Panicky Park Stollers. 
(e) "WHAT'S BEHIND IT?" Worried conference of police 
brass. ; : 
(£) "CALL FOR HELP!" Gordon on hot line. 
(g) “HELP ON THE WAY" Batmobile zooms out of 
hillside. 
(h) “UNMASKED! KING Tut and Heavies minus masks 
TUT!" in Palace. 
(i). "A CLOSE SHAVE" Batman and Robin on Sphinx --« 


sword blade protrudes. 


(3) "A CROWN" Glass case containing Tut's 
Ancient Egyptian Crown. 


(k) "FOR A DEAD KING" Munny falling out of Mummy Case. 


(1) "A SNEAK ATTACK" Bruce kneeling over stretcher 
-- gassed by Orderly. 


(m) "KING (LIVE) AND Nefertiti and Tut in bark. 
CONSORT" 


(mn) "“ABDUCTEDI™ — Bruce, bound, in ambulance. 


(o)} "OUT OF FRYING PAN” Stretcher shoots. out of 
ambulance. 


CONTINUED 











D and B revised 


103 CONTINUED 


(p) "INTO THE FIRE" 


(q) 
(x) 
(s) 


(t) 


"OR WORSE". 


7A LONG WAY DOWN"! 


314A Phantom 


Stretcher shoots out of 
ambulance. 


Guard rail 


300 foot drop. 


"RIGHT THROUGH A Runaway stretcher. 


RED LIGHT" 


4A CLIFFHANGER!" 


Stretcher through guardrail. 





a 


ry 
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105 


106 


107 


106 








FADE IN satan Spel tig 

















EXT, CLIFF » DAY = MED. CLOSE » OVER RAILING 

fea : DPA, 2 
SAME ANGLE asmend3@*"PaRT"ONE. UNFREEZE FRAME as 
CAMERA PULLS BACK to show what has arrested the plunging 
stretcher, Bruce. His arms,bent straight up from the 
@lbows, have caught the lewest timber. Hels straining 
now to puil himself and stretcher back from the Abyss. 


CLOSE SHOT = BRUCE 
The physical effort makes the sweat pop out on his face. 
MED. CLOSE «= OVER RALTLING 


Slowly the suspended half of the stretcher is inched 
backward == backward -- until it passes out of SCENE. 


ANOTHER ANGLE ~' 7 
Bruce has dragged byt the stretcher back from the edge 
of disaster. As he relaxes from the terrible struggle 
we 

CUT TOs 


EXT. PALACE + DAY toed 


it stands on a hill with no other building near it, 
and strongly resembles the Yemple of Karnak. SUPER =<. 


TITLE: THE PALACE. OF THE NILE Gpmemins Sue oF iy THAY 
KING TUT'S SINISTER SANCTUARY “yay 4/0, THAR 
: “Tbe. 
bite se mre OE SKIRTS 
INT. PALACE = DAY «= CLOSE SHOT » NEFERTITI: , oT OE 
my 
. QS ej 
still weaving her cloak with the cowl up. intent on 7 r™ 


something o.s. she slowly pushes the cowl back, hte 
unbutens the cloak, shucke ic, all the while utterly lee “ee 
enthralled by what she's watching. Under the cloak 60 
she's wearing a Cleopatra costume, and her serpent Woe tx 


bracelet. She drops the cloak and edges‘closer as We Ory 

CAMERA MOVES to show what she's entranced by. It's mae ita Ora oe 

labelled: Sonne: 
ir aad 





yy 


168 


109 


110 
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CONTINUED 


ANCIENT EGYPTIAN LOVE GODDESS HAT-HOR (lifesize). 
There's a TV screen set into her stomach. On the 
screen; a wrestling match with the SOUND TURNED OFF. 
Suddenly the set is switched to another channel. 


NEFERTITI 
(wheeling) 
Hey, what's the big idea? 


ANOTHER ANGLE ~ 


to include Tut, fanned by the Slave Girls. He's 
changed into his kingly robes and sits upon a throne.’ 
He pushes another button changing channels again. 


TUT 
I want to catch the news. There 
should be something on the Bruce 
Wayne kidnapping. 


He pushes another button to bring the sound up. 


NEWSCASTER'S VOICE 
Ladies and gentlemen, with 
Gotham City still reeling from the 
Great Sphinx Mystery, another 
shocking blow was landed when -- 


ANOTHER ANGLE - 
showing T.V. 


NEWSCASTER (CONT) 
~~ Mr. Bruce Wayne, philanthropist 
and millionaire~about-town, was 
Kidnapped in broad daylight. 


NEFERTITI ; 
You know all that. Switch back 
to the rasslers. 


CONTINUED 





a 
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NEWSCASTER 
For the latest development in 
this fast moving story we switch 
now to Mobile Until 5 and our 
man on the street... George Street. 
Come in, George. 


T.V. SCENE changes to GEORGE, with hand mike, on the 
steps of City Hall. 


lil TWO. SHOT - 


GEORGE 
Thank you, Walter Studio. Ladies 
and gentlemen, for the lates 
word on the Bruce Wayne kidnapping 
I am proud to present, in an 
exclusive interview, that Caped 
Crusader, crime fighter de-luxe, 
the one and only -- BATMAN. 


NEFERTITI 
(a squeal of ecstacy) 
Batman -~ he t s me on! 


“TUT 
Nefertiti, that's disloyal! 


NEFERTITLI 
But he's so handsome and clean 
eut. 


TUT 
We forbid you to speak well of our 
deadliest enemy! 7 





NEFERTITI ; . | 
Oh, Melvin, you're such a sore- 
head. 

BATMAN 


First, I'd like to assure Mr. : | 
Bruce Wayne's (MORE) 


| 
CONT INUED 
| 








“ 
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112 CONTINUED 
BATMAN (CONT) 
many friends and associates that 
he is unharmed and will soon be 
home. 


GEORGE 
That sounds like a scoop, Batman. 
How do you know all this? 


BATMAN 
Because, George, I myself rescued 


Mr. Wayne not more than ten min- 
utes ago. 


113. CLOSE SHOT - TUT 


He reacts in disbelief and then rage. 


TUT : 
It's a trick. You're lying, 
Batman. 
(punching buttons | ; 
wildly) 


- Where are my ministers? What's 
happened to those fools? 





115 











? - NEFERT ity’ . 
“Bay a hanc on me ,ielvin, ahd 
Ill exeam you! / 7 


GEORGE 
Batman, what's behind a 
ster 


BATMAN 

in my opinion we are seeing the . 
dust of centuries being blown away 
by the monstrous revival of a 
strange and ancient cult. . 


GEORGE 
(swallowing) 
Tt'g w= BACREEH TY: 


BATMAN 
Cexyptically) 
Powiane. Y'll know more after 


T've delved into the secret archives 


of the Antiquarian Library in 


é KaANarLa . 
Alexandria 2 Se 


MED. CLOSE = TUT. " 


Yeacting with eae ce triumph. 
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CAMERA PULLS BACK to include Nefertiti. 


NEFERTITI 
What are you going to do, Your 
Majesty? 

TUT 


What I set out to do in the beginning. 
Abduct Bruce Wayne! 


CUT TO: 
116 INT. BATCAVE ~ CLOSE SHOT - CABINET 
Labelled: OPTIONAL BATMOBILE EXTRA DEVICES. PULL BACK 
as Batman opens the cabinet. Robin hovers, worriedly. 
Batman selects a: TWO-WAY TRANSISTOR TRACKER (a 
portable radar screen with BATSCANNER) and carries it 
to the Batmobile. Robin follows. 


ROBIN : ; ; 


Batman, why in the name of the Ro 
ding-dong-dynasties are you ty & 
batting off to Egypt? », i a 
Vy Sy w& 
BATMAN 2 Yue 
I'm not. . tu Ss any 
(as Robin bangs his Paty _ 
forehead) R, SY, 
It's just a stratagem, my impatient Yq Ye, 8 
young friend. And I can only hope Se, 
King Tut swallowed it as readily as A 
you did. x 
> 4 
ROBIN - Me = 
I feel pretty dense right now, An, ‘Se P 
ey 
Batman. < 


| i 
BATMAN aS 
No need to, old man. T have a Ne, 


hunch King Tut will make another 
attempt to kidnap Bruce Wayne. 
And this time I want him to 
succeed. 





He moves out of SCENE as Robin is rigid with surprise. 
SUPER TITLES: 


CONTINUED 


i 
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116 CONTINUED in 
SUPER TITLES: t & 
GOOD HEAVENS! ALLOW HIMSELF Ye % 
TO BE SNATCHED? HAS BATMAN So." 
GONE BATTY? OR IS IT ANOTHER ° 
STRATAGEM? “» 
Batman comes back into SCENE with tools. Robin o 
unfreezes; w 
ROBIN “To 
It's another stratagem! 2 $ ae 
screregel op an 
BATMAN See. te 8 
m Yes, lad. If all goes well, I'L  “Wy,"e 


end up "in King Tut's secret lair. Te < k 4) 


wey ’D 
ROBIN se _s 
Ev 
And I'1ll plot your course on the Ray 


ich stag Twp Way Transistor Tracker. 
PPR EG. cay rary cle (his face falls) 


Reis TAS stots, But, Batman, I'll be here missing 
“TO “TRASS of “Bar oe, all the fun. 
HE WOYEDM'T “Birert 


BATMAN 
ABT 1. Then I suggest you borrow Dick a %, 
Grayson's Boeyehe and follow oS, Sige mo. 


cur ro Vo 5 


Alfred has just admitted Captain O'Hara and the COP s > 


117 INT. FOYER ~ DAY 


O'Toole. 
ALFRED 
T understand your concern, Captain 
O'Mara, but I know Mr. Wayne won't 
take kindly to the idea -« 
O'HARA ‘ = 
Nevertheless, my good man, I've ~/ Ce 
a6 my orders to protect Bruce on, 
Ww d protect him I will oa, x fy 
fayne, and protect him I will. AP ® a 
2 og fa 
; Set RGU, Y 
Bruce enters from library, followed by Dick. ; Lay g Vex 
&, &., &e 7 
& a 
BRUCE oS Y % 
Protect me from what, Chief? Nae Se 
= On ° 
8) CONTINUED SeN*Y , * 
7 SN 
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= OTHARA 

f Them black-hearted abductors, 
six. I tell you it's a crime what 
thesa hooligans get away with today. 








Ps, O BitAgeay 
/ While Bausants out of the country 
* you're to have twenty-four hour 
Pepeger cer O'Toole here 
WLLL stend the £irst watch. 

{to O'Toole) 
You'll be relieved by O'Houlihan 
at ten pom. So stay awake! 








- 
\ 
O'Hara goes. O'Toole pauses long enough to salute 
briefly, then he goes too. Alfred closes the door. 
118 ANOTHER ANGLE - 
se the Dynamic Duo move into toward library. 
DICK 
Clow) reg 
That rather complicates matters AY 
. doesnté Th an : Sait OP RDy 
— as ar te HE 
As Broce, " ae" 
Dy Ay ‘ RGM Sek te, 
is Ay (Low) =. Lh, 
Rig Pee PS ss .Yes. The one thing wa don't want is 
Sy. Shan Ce Ta an over-zealous police force foiling a Mal 
oe z "Bee ~ eg Shy the kidnappers. Y Re at 
e Ry = ~ Sax, ; : ee a 
ly Se? Aas DISSOLVE 


119 EXT. WAYNE MANOR ~ NIGHT 


SUPER TITLE: NIGHT FALLS UPON STATELY WAYNE MANOR  L 
WHERE BRUCE WAYNE AWAITS HIS KIDNAPPERS. 


DISSOLVE THROUGH 
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120 INT. STUDY ~ NIGHT 


hard at work at his desk. 
ingly open. dent Harriet 
xt on which are a sliver 
ik. Bruce looks up with 


ms 
a 
a 


Bb GO ¢ 


ina oe jacket, is 
ooh ndows giavd invi t 
ina eae SGEVEDE ca 


o 
3 
pe 


BRUCE 
Aunt Harriet. It can't be time 
for late tea already. F 


AUNT HARRIET 
It's ten p.m. And warmemllk-time 
for a certain young,man «= where is 
he? . 
BRUCE 

(innocently) 

Dick? Why, I thought he'd gone 
up to bed. Probably sound asleep 


by now. 
He's fiddling with what looks like a pocket-transistor 
C ' vadio. it's Labelled ugistor Track ; 
121 INT, BATCAVE ~ NIGHT ox A 


fs 


Robina is chacking the newly ins Peed Pevpeane TRANSISTOR A. 
EAC EER which eaate an au i d 









122 INT. STUDY « NIGHT 


. € 

sao clicks off the Batsender and slips it in his ny Se % 

breast pocket as Aunt Harriet brings him a cup of tea. ‘“¢ &y 
She. notices the wide-open French windows. vy a ay, 
‘> @ 
5 AUNT HARRIET eA a 
Heavens above, Bruce! Those = “8, SS 
French windows are an open Anvitation & G 4% 
to the kidnappers! Qu 

3) 

BRUCE - 


f'm sure there's nothing to worry about. ° 


‘ 


Se ; . CONTINUED 


oo 


Dounis and Barrec 


122 CONTINUED 


wey 


She dhiokes up. 
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AUNT HARRIET (tartly) 
Tim sure being kidnapped can't be a 
very ple easant experience, And neither 
is sitting at home waiting for some 
word of you.... 


Bruce pats her shoulder consolingly. 


rnd, 


Bek Bn ms os 


AUNT HARRIET 
Well, I hope they stay awd You can't 
count on Batman rescuing WAN again. 


KNOCK on French windows. Harriet jumps and gasps. 


123 ANOTHER ANGLE - 


to show OFFICER O'HOULIHAN framed in the French windows.’ 


O'HOULLHAN 

Officer O'Houlihan checking in. 

(looks out into garden) 
Okay, O'Toole, you can be takin!’ a 
load off your feet now, 
{ta Bruce) 
Ten o'clock and all's well, sir. 
Well, I'LL be about me appointed rounds. 


BRUCE 


(Oh, come in and have something to 


The wen ad-Llib 


ry 


keep you warm. 


O'HOULIHAN 
(with anticipation) : 
Thank you, six. I don'e mind if 
I do. : ; 


AUNT HARRIET 
And I'll say goodnight. 


good nights and Aunt Harriet exits. 
BRUCE 

T can give you a glass of nice 

warm milk. 


» CONTINUED 
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123. CONTINUED 
O*HOULIHAN 
(let down) 
Milk, six? Warm? Why, it'd 
put me fast asleep in no time. 
Now if you had something a bit more 
stimulatin'..... 


y jyor— neues 
Live—gat just the thing «= Tea, hot 


and strong. 


O'HOULTHAN 
‘ (cesigned) 
Well, it'll keep me awake all right. 


Bruce goes to the tea cart and pours. Then, shielding 
it with his body, he produces 4 bottle. 


124 INSERT - BOTTLE 
labelled SLEEPING PILLS 
125 BACK TO SCENE - 


He hesitates, hating to do it, but it's necessary. 
He shakes some pills into his hand. 


» BRUCE 

One pill a) ump or two, officer? 
O'HOULIKAN 

Te it's all the same, sir, make it 


three. 


Three it is. Bruce carries the loaded cup to 
O'Houlihan. THRASHING SOUND in garden. O'Houlihan — 

is instantly alert, sets his cup on desk, beside 
Bruce's. (NOTE: Bruce doesn't take sugar in his 

tea =e tonight at least »» hence no spoon. O'Houlihan's 
spoon is jn the saucer.) 


O'HOULIHAN it's 
Keep back, sir. 1I£/that fiendish 


pharaoh and his felons, they'll have 
to shat their way through me. 


He goes intrepidly to the windows. Bruce follows him. 


CONTINUED 
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125 CONTINUED 
BRUCE 
Probably just wild deer, officer. The 
vascals come nearly every night to 
nibble my rhododendron leaves. 


ry 


O*HOULIHAN 
WHEE YX ARK KEKE AE XUAN KAR KKM E HT RI 


Whatever it was, it's gone now. 


He goes back to the desk and picks up the cup without 
the spoon in the saucer. TITLES EXPLODE ON SCREEN? 


BRUCE == LOOK!!! OFFICER O'HOULIHAN 
HAS ACCIDENTALLY GOTTEN THE WRONG 
CUP. QUICKI!! DO SOMETHING! ! 


126 ANOTHER ANGLE « 


Nee re, 


Bruce comes to desk and lifts the other cup from the 
saucer. MORE TITLES: 


DON'T DRINK THAT CUP!!! STOPI1! 
; . HAT TEA IS DRUGGEDI!!YOU DID IT . 
C YOURSELF If! 


And he does «= taking a deep draught of tea. He puts 
the cup back down and collapses. He's out cold. O'Houlihan 
runs to him. TITLE: WHAT A REVOLTING REVERSAL. 


O'HOULIHAN 
Mr. Wayne, sir = can you hear me? 
(slaps face lightly) 


Wake up, sir, wake up....Sure and 
he's sleeping Like a baby. (LOM. OA - 









LM sae 

















ot in wit 





CONTINUED 
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126 CONTINUED 


O'Houlihan gives a low whistle toward French windows |. 
then strips off a rubber mask, revealing -- King Tut: 
He sits and holds out a foot. Vizier and Scrivener 


trot in with their stretcher. TITLES: 


CONTINUED 
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126 CONTINUED 


127 INT. BATCAVE - 


128 


129 





Phantom 


in { 
THE TABLES TURNED! 


BATMAN HOODWINKED BY AN 
IMPERIAL IMPERSONATION?) 


Vizier pulls off Tut's shoes which we see are built 

up to increase his height a foot. 
VIZIER 

I gotta hand it to you, King. 

First a mummy, then a fuzz «« 

you're a master of disguise. 


TUT 
(modestly) 


One of my minor Yegal talents, 
Grand Vizier. 


va 
Robin stares at the inactive Bat Trackerscreen. TITLES:A % oO 


ww 
4, 
SH29CDN'T Nesy BATMAN IN JEOPARDY <= AND RA NG 
\ THESE mi ~ eg NO CHANCE OF RESCUE! THE 2 a 
. ‘BAT TRACKER IS NOT ACTIVATED!!! a at 
Lea 
INT. PALACE ROOM = NIGHT _ eo 
; ¢ 
This is not the main throne room but a smaller chamber Ns ® es 
within the palace. The windows are high and barred oe 


near the ceiling, suggesting this is a basement room. “\ 
Tut and Nefertiti -- she's eating a pizza -- stand 
kugkehxxkinkx together looking out at something out of 





frame. yr 2 
- OV & 
PFERTITI Sc 
Bruce Wayne} -- He oughta bring in a ; ev 
million dollars in small unmarked « 
bills! . Q 
@ 
TUT a 
No, no, my love. I'm not asking Y 
a cent. An exorbitant ransom to “ 
be sure but not money. % : 
ANOTHER ANGLE - qo 


to include a five foot Ali Baba type jar. It contains 
Bruce. Only his head is visible. The neck of the jar 
fits him like a collar. He's awake now. 


CONTINUED 
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129 CONTINUED 
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NEFERTITI 
What else is there? 


BRUCE 
I'm afraid you're out of luck, my 
friend. I gave instructions that 
in the event I was kidnapped again, 
no ransom of any kind was to be 
paid. 


TUT 
Apparently you place a low value 
on your life. 


CONTINUED 


Denais and Barret 


129 CONTINUED 


neta it! 


. hewpaidaas 


, ok your ears to the note. deastmza. 


44 Phantom 
BRUCE ie 
N I simplyfelt you WEFE, 89 2.5 5u¢2 (ae lovy. 





incompetent L would” Havers 


escaping. 
TUT (ston) 


Don't count on Batman” saving you this 


fi 


times 
; NEFERTITI 
I hope he tries. I'm dying to 
meet: him. 
TUT 


I'm going to write the ransom note 
now. And despite your instructions 
Mr. Bruce as 









Really? 


TUT 
Yes. Because I'm going to ‘pin one 





With that he walka out. Nefertiti site down on @ low 
divan on which lies Bruce's smoking. 


NEFERTITY 
He's a ear weirds, Bre he? 


BRUCE 
Won, T find him a bit doceheeies 
Would you mind helping me out of 
here? 


NEFERTITI 
Help you out? I don't even know 


: roar ha xegedirpenexdoucithar 


how he got you in there. Want a 
bite of pizza? 


BRUCE 
It does have a tantalizing aroma. 


NEFERTITI 
Here -« 


She goes to him and he takes a bite. 


CONTINUED 





Am, 
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129 CONTINUED | 
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BRUCE 
Thank you. It's delictouser peGeetth% . 
‘ en e-bear-itro 


ducad-=ypet . 


*, 
NEFERTITI 4 sf 47 
tmadladeuebtl » .That's,what,Tut 
Galle Mee My stagede~plume is 
Big Egypt. 


BRUCE 
ei Uenee a performer. 





NEFERTITI 
Uh-huh. A belly dancer. 
(confidentally) 


Tell me something -- what's Batman 
really like? 


BRUCE one 
— oS 





ge = 


She comes back. 





NEFERTITI 
Would I ever! He's really a knocks 
out in them tights. 


BRUCE 
Well then, find a hammer and smash 


this Jase Om laacuatvn GZ ASimullildicy 


r NEFERTITI . 
Oh no, I couldu't do that. It's «« 
(backing away) 
against. my coat of ethics. 1 
shouldn't even be fraternizing with 
you. 


BRUCE 
Wait. Before you go «= there's a 
transistor radio in my smoking 
jacket. Surely there can be no 
objections & my catching the sunrise 
symphony show. 


a 


CONTINUED 
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129 CONTINUED . ae ¢ 
NEFERTIT 274 heed 


130 





I don't dig that 
myself, but. to eath his Owns 


She finds the Batsender aad tuxns it on. 


ae 4] } 
2 Be “Dee ° 
othge tt ine sae 4 Ly | 


; ayeaesige oe 


ae NEFERTITI fx Cel) 
daa, doesn't <2aa work. 


: eat BRUCE 
. € St takes a few minutes to warm up. 
Are you sure you don't want to 
meet Batman «« 












NEFERTITI 
(backing away again) 
wi =Now you stop trying to magnetize 
Mee 


She turns and runs out to avoid temptation. CAMERA 
MOVES IN on Batsender, 


_ CUT TO: 
INT. BATCAVE + CLOSE SHOT - TRACKER SCREEN 


It's receiving the signal from the Batsender. . CAMERA 
PULLS BACK to show Robin in the Batmobile but he's 

fallen asleep. The Tracker beams and beeps unheeded. 
Then Alfred leans in and shakes Robin avaiee : 


At last! ALFRED 
A i-thhelk e's coming in now, young 
Neestee Robin, 


CONTINUED 





As 


1 


Cad 
é 
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30 CONTINUED 


Rew aTe 


ALFRED 


Your bicycle is waiting -- MON 
> 
ROBIN in “Yy. 


No, no, that's too slow! Batman is 
in peril -- ; 


ALPRED 
Shall I summon a cab? = Weeden 


ROBIN ery, 
IT can't wait -- I'm going to ; — Nee 
take the Batmobilei!! Cn 
cs 
Say, 
ALFRED Megoes 
Oh, Master Robin, you can't do Nell ae 
that. Remember, you aren't old ‘ Be My 
enough to have an operator's license.  ~* ‘ 
ROBIN 
(abashed) 


You've perfectly right, Alfred. 
I let myself get carried away. 
But what am I to do?!! 


ALFRED 
(a deep breath =~ he 
volunteers!!) 
There's but one solution. I shall 
drive the Batmobile. 


ROBIN 
You? But Alfred, you don't know 
how. 

ALFRED 


XAR XXX AN YXAEAE XERMRXIXEXXKXKXKKKKK 
Yes. Oh, it's true I haven't been 
back of the wheel since 1934. But 

I have always renewed my permit. And 
you can instruct me -= 


ROBIN 
Then have at it. Between us we will 
al 


bring it off. 


Alfred climbs in and the Batmobile zooms away. 
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130 CONTINUED 


131 


132 


Arash” tne 











Locgcomeawayt ; 


LV pet 


INT. PALACE THRONE ROOM « DAY 


Tut is hard at work composing his ransom note as 
Nefextiti strolls in. 







> Lemus How does 

. 3 Tut, by the grace of 

Osivis, King of Upper and Lower 

Egypt, lord of the Nile, and : 
“Ndster of the Mediterranian cor Balman . 
aes. Commissioners, Inspectors, 

Chiefs, Judges, Politician, 
. Gusecemameud faithful subjectag n+ helo, 
greatings. 


NEFERTITI 
All that just to say hello? 


TUT 
That's the way kinga write. 


NEFERTITI 
Sounds like a big waste of papaya 
. to me. 


e TUT 
Payrus -~* papyrus! You'll never 
be Queen of the Nile till you learn 
to spaak proper English. 


NEFERTITI 
Big deal! 


Tut sulkily jams a couple of buttons on the arm of 
his throne. Gbps! pitied. 4 1 


CONTINUED 
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132 CONTINUED WARIS 
GADERLAS 
What's up «= what's up? You 
pushed the panic button. 


‘ {UT 
AS6 
I YET row these city fathers 7 
I'm sincere in my demands. Go down - 3 
and cut offBSruce Wayne's ear. 


Doki eed : 
ais peel! pnt 
Your Majesty. Which sens? 
TUT 


Who cares? 


NEFERTITI 
Bruce Wayne, maybe. 


CUT TO: ns ah 
poe 0 cS fsua. 
133 EXT. STREET - DAY ol stolen urhal pel ' 


Batmobile enroute at high speed, with| Robin intent on 
voad and dashboard. 


134 INSERT ~ TRACKER SCREEN 
still picking up signal. 
CUT TO: 


135 INT. PALACE ROOM - DAY 
CLOSE SHOT - BATSENDER 


PAN to Bruce in his jar. His head is jerking from 
side to gide indicating he's moving his whole body 
to tip the jar. It begins to rock, slightly at first 
but with an increasing arc. : 


136 INT. PALACE CORRIDOR - DAY 
the oh aes ; 
@ Yig2e man eareslicing delegation enroute. 
137 VARIOUS SHOTS + 
Tntercueting: the speeding Batuobile, the rocking 


jar, the delegation moving through corridors and down 
stairways. 
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138 


139 


140 


141 


142 


EXT. PALACE - DAY 


The Batmobile zooms out into the courtyard beside the 
Bark. Robin leaps out, leaving the motor running, 
the door open, and dashes out of SCENE. 


INT. PALACE ROOM ~ DAY 
TOWARD DOOR - 


as it swings open to admit the delegation. They react: 


Site a: 


Hey there -~! 
REVERSE ANGLE - 


The jar crashes to the floor and shatters, freeing 
Bruce. He scrambles to his feet, defensively, as the 
thugs spread out to attack. 


ge VEER 
It ain't going to do any good, 
Bruce Wayne. You still gotta. ante 
up an ear. 


They close in from two sides as Bruce reteats warily 
until he backs into the wall. Then: 


; ROBIN'S Wore 
Bombs away! 


The two halt and wheel. 
ANOTHER ANGLE ~ 


Robin tosses a smoke cannister through the door. 

A thick cloud of blue smoke nearly blots out entire 
SCENE. As it swirls we get brief glimpses of the 
TWO HOODS running heltennate Stary trying to locate 
Bruce. 


ANOTHER ANGLE - Re 
f Ms 


Out of the thick patch of smoke steps ~~ Batman! 


CONT INUE 
S 


a 


‘ay 
D ay 


v 
wv os 


Ra, 

~_ 

ea 

7 

- & 
a 
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142 


143 


144 


CONTINUED 


A beat later the Scrivener comes into SCENE and freezes 
in utter consternation at the sight of this apparition. 


SCRIVENER 
Eek! Batman! He's here -~ he's 
here! 


VARIOUS SHOTS - THE FIGHT 

Quick, crazy angles of fists, heads, feet, etc, etc. 
fading in and out of the drifting blue emoke. SOUNDS © 
OF COMBAT and TITLES: 


POW!!! BOINNNG!!! CRUNCH!!! 
THUDI!! 


ANOTHER ANGLE ~ 


The smoke thins out and we see Batman standing beside 
the stacked up bodies of the two unconscious thugs, 


3 ROBIN 
Where's King Tut? 
BATMAN 
I imagine that: mad monarch is 
somewhere in the palace. Shall 
we apprehend him? : 
He tosses the Batsender to Robin who deftly catches it. 


CONTINUED 
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145 CONTINUED 
ROBIN 
: ) Right. 


They race out in their matched strides. 
146 VARIOUS SHOTS « 


of Batman and Robin along corridors, upstairs, through 
xooms. Suddenly they stop. 


147 POV - 


Through an archway. into the throne room where Tut is 
, Still editing his ransom note. He looks up and reacts 
in consternation, 


TUT 
Batman! I thought you were in 
Alexandria. 


148 TWO SHOT - BATMAN AND ROBIN 










THs BATMAN 22 
STORE wv a¢ That's what you were meant to think, 
Nd “See S Hoon, whereas, all this time I've been if 
Roky oP closing in on youg I'm afraid, Your ~ ~“p') 
ro S tho Majesty, you are about to abdicate i ax 


Srey. Nas ‘om 
149 MED. CLOSE - Tur 3! owe te, 
“ae 


TUT 


Not yet, Batman! 
He jams a button on the throne arm. 


150 MED. SHOT « 





as Batman and Robin spring forward to ente e archway, ye’ 
a portcullis clanks down blocking them. Batman shakes 
the bars but they're immovable. 





aoe 
t 


151. REVERSE ANGLE « THROUGH BARS 
Tut is off his throne and hustling for another exit. 


: Tur 
Nee ~ ; He who fights and runs away 
will live to fight another day. © 


He vanishea. 
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152 


153 


TWO SHOT « 


3 


as the Dynamic Duo register frustration. 







BATMAN 
We failed. I should have 
forseen he would have a porte : 
cullis to lower. S ey 
o A 
ROBIN “ 
= ees, Batman Abbody can ae: 
; think By everything» We'll catch A 
up to him some day. @ 
ie os 
BATMAN 


Someday won't do, old man. Unless 

we stop his reign of terror teday VOW 
I fear Gotham City WiLL not survive 

as we know it. 


He produges from the Utility Belt the pocket torch and 
begins to burn through the bars, Robin removing them 
as they are cut, top and bottom. : 


ANOTHER ANGLE ~ 


As they squeeze through Nefertiti enters through Tut's 
escape route eating a quarter moon slice of watermelon. 
It snaps in two pieces as she reacts to the sight of her 
idol. 

NEFERTITI 


Batman, oooh! 
sp Page k 


She slumps in a dead faint. Bo vit oe ieee 












dinions. But) this 
rel bilitated 









BATMAN J 
(resrsowara Lone) 
I see Tut left ag aloe 


behind. 
: (picks ie note) SAL? aaa 


Asi if adlasss oy, Ae Tonetnaes 


® 
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Weitten on ancient papyrus. 


ROBIN 
Does it tell what Tut's next 
move will be? 


BATMAN 
Possibly, if we could only read it. 
Tt's written in hileroglyphics. 


ROBIN {5 04 
Holy siidierie tet aa Greek to 


me. How about her «= maybe she 
can decipher it. ; 





Nefertiti is sitting up now. 


BATMAN 
I doubt it, Robin. She's a former’ 
abdomen artiste named Big Egypt. 





Can you read this henscratching, 
Miss Egypt? 


NEFERTITI at 
Don't put me on, honey! My real N 
name's Myrtle Purgstall. But I wl ; 
can you. .where /wecetexkeep s 
hi Englisbyiilerog yphic dictionary. 
Cdash) 





ATMA 
That will be a great service. 


NEFERTITI _ 
Anything for you, Batman. 


CONTINUED 
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She digs up the dictionary from a drawer in the throne. 
Batman compares a couple of symbols in the letter and 
his jaw tightens. 


BATMAN 
Incredible! 


ROBIN 
What does that phantom pharaoh 
want in exchange for Bruce Wayne? 


BATMAN 
Nothing less than the Met Museum's 
latest acquisition: the golden 
crown with its precious stones. 


ROBIN 
But it's a priceless treasure. 


BATMAN 
More important it's a symbol of | 
power. And this latest setback 
won't deter him from trying again. 
Ee ROBIN 
Then we'd better get over to the 
Museum! : 


They pepe out together as Nefertiti blows kisses after 
them. 


NEFERTITI 
‘Arrive derci, Batman! 


CUT TO: 
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154 EXT. PALACE - DAY 


The Dynamic Duo rush out -- and stop: No. Batmobile. 
Alfred is stretched on the ground. 


ROBIN 
Alfred -- what happened? 


‘4 ALFRED 
T'wa ato King Tuttook me by surprise and 
made off with the Batmobile. 


BATMAN 
But the anti-theft system would 
have set off the alarm. 


ROBIN 
‘(shame-faced) 
I was in such a tearing hurry, I 
didn't activate it. 


BATMAN 
(assisting Alfred t 
his feet) ~ : 

Even so «= 


ROBIN 
And I left the door open... 


BATMAN 
Yes but -=- 


ROBIN 
And the motor. running -- 


BATMAN 
In that case, my careless young 


friend we will have to borrow this 
strange looking conveyance. 


They rush over and climb into the bark. Alfred. in the 
back. : 


155 INT. BARK (DRIVER'S COMPARTMENT) - DAY - 
as Batman starts the motor. 


CONTINUED 
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Ye 
on a 
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ROBIN 
It wonder why he took the Batmobile 
instead of his own vehicle? 
‘Sree 






BATMAN (2) wre) 4 
If the reason is what I suspect». 
ee (wr, ra varereng aa! 
apnone? pots lay iP) 
ROBIN«~ : 
(Ginding.it) 





° e008 





[Facd bette Q  BATMANe 
mine hex ‘ring up the museum and put 


them on their guard, 
ROBIN 
(eiseady/ dialing) 
uiatiewmenso that's his 


curator of the Gotham Metropolitan 


' Museum?....I have a message for you. 


If anyone shows up claiming to be 


' Batman's messenger »» oh, he did? 


eeetle aid?....You did? 

(hangs up ty yan 
Too late. dl lie them you needed 
the crown 4 Perl Oo LIE 
Deters And they just handed it over 
to him! 


BATMAN 
You can't blame them, Rohin. With 
the Batmobile as a sign from me, _ 
anyone would have been taken in. 


ROBIN ; 
It's all my fault. 1 ought to be sea 
caned for my varelessnesgs. . Cm “2,., 
eee eililtinatilie e c 
d a . 
BATMAN Tie a Me 
No time for recriminations. ge 


Somehow we've got to get on Tut's 
tail es a4 . 


CONTINUED 









Wadjehages v r\ 
_ king gambit -- hello, is this the oo 
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157 


EXT. STREET ~ DAY _ 
The Batmobile roars up and past bingbonging everyone 
from its path. ; 


INT. BARK (MOVING) ~ DAY 


ROBIN 
(holds up Batsender) 
Say, couldn't we reverse the 
polarity of the Batsender and 
use it to pick up any audible 
signal from the two-way tracker? 


BATMAN 
To quote a young friend of mine -~- wee 
holy ham-setT “IP E"WOrks; old a 5a 8 
chum, you've redeemed yourself. oe ies & 
oe, 
EMIX OXX Ta Ke™ 
Robin makes the adjustment and holds the Batset to his oN 
ear and turning to keep signal at its strongest. z Corry ‘ 
am 7% 
p § 
ROBIN * a Man 
I've got him. Left «= left ~~. : Sr. 


. ; U 
I'm losing him. Veer left! ; es Reg 


BATMAN 
Is it all right if I wait till we 
reach the corner? 


He whips the tiller hard over. 





eo 
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159 


_ 160 


161 


162 
163 


164 


165 


166 


VARIOUS SHOTS « 


A series of QUICK CUTS of the two vehicles Zooming 
by, wheeling around corners, up and down hills. 


INT. BATMOBILE » MOVING = DAY 
woe tiang YAp Cudadna, ; 
Tut, spots the pursuing Bark in the Batview mirror 


INT. BARK (MOVING) ~ DAY 


Visual BATMAN 
Viekiste contact established. 


This.dingyhs eotra Te icok: 
but-—Lt"11-—never—-keep.-piwith= 
the-Betmebite Af he ewitches ov 
_to super-drivewe || neo ) uF 








BATMAN 
Tt's not the speed, it's all ouk 
Bat devices that worry me. Oheoh, 
Tthink he's spotted us. 4 
INT. BATMOBILE =(MOVING) DAY 
Tut watches mirror then dashboard. 


INSERT » BATMOBILE DASHBOARD 


A lever marked BATSMOKE. Tut's hand operates it. we 


CLOSE SHOT » VENTS 


out rear of Batmobile as they crank open exposing 
two pipes which emit jets of heavy smoke. 


INT. BARK (MOVING) « DAY 


The smoke flows back against the windshield utterly 


obscuring the world. Batman battles the Bark to a halt. 


EXT. CLIFF = DAY 


As the smoke thirs we see the Bark is stopped inches 
from the edge of the cliff, just clear of the guardrail, 
Another two feet and the Bark would have plunged down 
300 FT. : 


en SAG 
‘ grees 





167 


168 


169 


170 


171 


172 


173 


174 


175 


176 
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INT. BARK = DAY 

Batman and Robin look at each other and whistle 
soundlessly. Then Batman reverses Bark while Robin 
picks up signal again on Batsender. 

INT. BATMOBILE (MOVING) = DAY 


Tut is emirking but it fades quickly as he spota the 
Bark in his mirror again. He considers dashboard. 


INSERT » DASHBOARD 

A sign ovex lever reads: Batslick. Tut's hand jerks ite 
INT. BARK (MOVING) « DAY 
Batman reacts. 


BATMAN 
‘Hang on «* Bat slick dead ahead.' 


EXT. STREET = DAY 


CAMERA SWISH PANS to give effect of the Bark spinning 
all the way around...twice. 


MED. FULL « 


a 


The Bark is pointed in the apposses way as the Batmobile 
races. 


INT. BATMOBILE (MOVING) « DAY 
Now it's Tut's turn to react. 


EXT. DEADEND STREET ~ DAY 
MED. FULL . THROUGH WINDSHIELD 


A high blank retaining wall dead in front of the 
speeding Batmobile. 

INT. BATMOBILE (MOVING) » DAY 

INSERT « DASHBOARD ~ 


Emergency BateTurn Lever is jerked by Tut's hand. 
EXT. STREET « DAY 


STOCK SHOT 2 
: CONTINUED 
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of Bat-turn effect. The Batmobile comes around a zy 
full 180 degrees and hurtles back the other way, pass«-" 
ing the Bark which, aimed the same direction, guns’ out | 
after it. " INTERCUT CLOSE SHOT of Tut lal : 
vertigo and losing his CLOWN» 


177 INT. BARK (MOVING) = DAY 


ROBIN 
if ‘he finds the Batecannon Lever 
we've had it. 


BATMAN : : 
Just what I was thinking, a ae 
 Wondewae..Reach into my Utility 
Belt and gat the Automatic Remote, 
Control Cartridge. 





ROBIN. ‘ 
(reaching for it) . rae ae. 
: ee What are you going to activate, ; oes 
> a RAT Agee Batman? a 
BATMAN 
(grimly) 
The Seat Ejector, Mechanism. 


nnn Roaee 
That "Ti. be d | 
€,e7d of Sbebapesbite 








but maybe 
too. 







(wo BATMAN 


afhave to fo 


{ 


| ROBIN’ 


178 INT. BATMOBILE -(MOVING)~ DAY 


Tut is looking from mirror to dashboard, searching for 
the gizmo which will stop Batman. His face lights up 
with a Satanic smile. 
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179 


180 


181 


182 


183 


INSERT + DASHBOARD 
The lever marked: BATCANNON. His hand comes into SCENE. 
INT. BANK (MOVING) - DAY 


BATMAN 
Now. 


Robin punches the button. 
EXT. HILL ROAD ~- DAY 


Tut is ejected from the Batmobile and sent flying high 
in the air. The Batmobile noses into a clump of thick 
brush off the road and comes to a halt. Batman and 
Robin rush into SCENE to examine it. 


BATMAN 
No serious damage -- just a 
few seratches. 


ROBIN 
I'll bet King Tut has a few of his 
own. 
TUT'S VOICE 
Help! ; 


MED. SHOT - TREE (ANGLING UP) 


caught in the fork of a tree and dangling helplessly 
the crown canted rakishly over one eye is King Tut. 


TUT (CONT) 
Get me down, Batman, and LLL 
give you a knighthood and a castle 
of your own. 


WIDER ANGLE ~ 
to include the Dynamic Duo. 


BATMAN 
No deal, King Tut. Your reign 
is over. From now on your Kingdom 
will be a prison cell! 


FADE OUT 
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TAG 


184 INT. WAYNE MANOR STUDY - NIGHT 


Bruce working on reports. Dick doing homework. 


As Bruce rattles his documents busily, Aunt Harriet 
wheels in the teacart. : 


DICK 
Rats! 
BRUCE 
Having trouble with that geometry | Ne Wo 
homework, my young friend? jeer , HO. 
Car gm gyety . 
Gin 
DICK Plek i ok 
I sure am. All of these triangles * 


remind me of pyramids. And pyramids 
remind me of that phoney pharaoh. 


BRUCE 
That's ancient history, Dick. King 
Tut and his minions have gone up the 
river and -- I don't mean the Nile. 


DICK 
ALL except Nefertiti. 


BRUCE 
I'm glad no charges were brought 
against her. There's every chance. 
she can be rahabilitated as a 
useful member of society. 


DICK 
Gosh, I hope so. She was a pretty 
thing. 
(slyly) 
And a great admirer of Batman. 


AUNT HARRIET 
Aren't you finished with that home- 
work yet? You've been dawdling. 


DICK 
Just discussing all the excitement 
we've been having around here. 


CONTINUED 
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AUNT HARRIET 
Well, I think we'll keep these 
windows locked from now on. We 
don't have that nice Officer 
O'Houlihan on duty, you know. 


DICK 
On the other hand, Batman is back 
in town. 


AUNT HARRIET 
Oh, that reminds me, Bruce. A young 
woman called earlier and said you 
promised to introduce her to 
Batman. 


BRUCE 


What -- did you tell her? oh eg ames 


AUNT HARRIET ic 
I said there was some mistake ~~ 
you didn't know Batman. : 


BRUCE 
I don't suppose she left a number --? 


AUNT HARRIET 
No. I must say she sounded keenly 
disappointed. 


BRUCE 


U 
Yes...well -=- Dick, shall we tackle thes t 
geomtry problems together? 


FADE OUT — 





